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Bravo!  There are so many things that make the Baltimore 
Concert Opera a refreshing alternative to the recently 
bankrupt BOC.  Start with the location: an established 
residency in the Engineer's Club at Mt. Vernon's 
historic, Garret Jacobs Mansion.  Walking in the door, one 
doesn't expect that there's going to be appropriate 
accommodations for any type of opera, but upon entering 
the main vestibule the element of doubt is raised.  The 
building itself is a work of art, with intricate leaf-work 
throughout, wooden sculptures, winding staircases, an 
enormous great-room and a beautiful courtyard with a glass 
ceiling and stone balcony overlooking the lower 
level.  Across the courtyard and through leaded-glass 
folding doors, lies the performance hall.  A small (but ample 
for it's uses here) stage lies at the south end of this room with century-old hardwood 
floors and cloth wall coverings.  The ceiling is adorned with beautiful frescoes in much 
need of restoration -- perhaps if ticket sales and patron support continue, this would be a 
good project to undertake as thanks to the Engineer's club for its hospitality. 

The	  complimentary	  hors	  d'oeuvres	  are	  a	  very	  welcome	  addition	  to	  the	  
evening.	  	  Nothing	  out	  of	  the	  ordinary	  to	  eat,	  but	  very	  nice	  all	  the	  same.	  	  Also,	  for	  an	  
additional	  cost	  of	  $15	  you	  had	  the	  option	  of	  purchasing	  a	  wine-‐flight	  that	  was	  paired	  
with	  the	  three	  acts	  of	  Puccini	  opere.	  	  I	  LOVED	  this	  idea.	  	  When	  I	  first	  started	  writing	  
this	  blog,	  I	  had	  toyed	  with	  the	  idea	  of	  pairing	  wines	  with	  different	  musical	  
selections.	  	  After	  purchasing	  the	  wine	  flight	  and	  enjoying	  it	  with	  the	  opera	  that	  was	  
being	  performed	  in	  front	  of	  me,	  	  I	  plan	  to	  return	  to	  this	  effort	  whole-‐heartedly!	  	  The	  
wine	  selections	  were	  quite	  good	  considering	  the	  small	  $15	  price	  tag.	  	  The	  same	  3	  
glasses	  at	  any	  one	  of	  the	  bars	  in	  walking	  distance	  would	  easily	  generate	  a	  $30	  bill.	  	  



At	  6:15PM	  the	  pre-‐performance	  lecture	  began	  and	  this	  was	  probably	  my	  favorite	  
part	  of	  the	  evening.	  	  The	  lecture	  was	  extremely	  informative,	  offering	  a	  great	  
background	  on	  Puccini	  himself,	  as	  well	  as	  the	  political	  and	  social	  details	  of	  life	  in	  the	  

settings	  where	  the	  three	  opere	  were	  conceived.	  	  It's	  
nice	  that	  these	  details	  were	  included,	  as	  it	  made	  the	  
experience	  of	  hearing	  the	  opera,	  much	  more	  
meaningful.	  	  It	  is	  important	  to	  understand	  the	  
circumstances	  in	  which	  a	  work	  of	  art	  was	  created,	  in	  
order	  to	  fully	  realize	  how	  important	  it	  was	  in	  the	  
development	  of	  the	  art-‐form.	  

Act 1 from La Boheme opened and quickly verified the 
quality of the performance.  It's wonderful that this room 
is being used for it's intended purpose, and ticket-holders 
will instantly realize its merit.  The voices are so 
clear!  The size of the room removes the need for 
electrical amplification and at the same time, gives 
viewers the sense that they are experiencing a private 
performance of a very traditional art-form.  The 

performance itself was very theatrical, albeit stationary.  The players were very skilled at 
invoking emotion through their inflection, facial expressions and small gestures.  Once 
again, the size of the room facilitated these skills.  In the scene where Mimi enters the 
room with Rodolfo, the vocalists along with the piano accompaniment almost created a 
tone poem which fully allowed me to use my imagination to fill out the missing parts of 
the set.  As the the mood and Mimi's health were elevated, so too was the music - a detail 
that Puccini used to tell the story, but one that might otherwise be lost in the grand 
opera.  The recognizable aria, "Che Gelida Manina" performed by Thomas Booth was 
quite good although Mr. Booth was under the weather, and having issues with the higher 
portion of his range.  None-the-less, it was still a pleasure to hear this aria sung by such a 
talented vocalist, and in such an intimate setting.  Mimi's aria, "Si, mi chiamano Mimi" 
could not have been better sung by Emily Ezzie.  Her excellent dynamic ability and clear 
vibrato even at lower volumes made this performance very powerful! 

Act 2 from Tosca was a good choice for the middle of the performance.  There was a 
good deal of musical transition throughout this act which made for some lulls in the 
performance overall, but the accompaniment provided by James Harp was effective at 
furthering the implied scene changes.  There was a very passionate exchange 
between Tosca (Rachel Cobb) and Scarpia (Timothy Mix) over Cavaradossi's torture 
which is taking place off stage-left.  Once again, the excellent vocal ability of Cobb and 
Mix, allowed for full transmission of the scene's emotions to the listeners, but the lack of 
set-design and costuming forced the audience to use their imaginations in order to 
see Tosca stab and kill Scarpia -- Excellent!!  

The scene from the house of La Madama Butterfly starts Act 3.  This was the first time 
that we heard Catherine MiEun Choi in her role as Suzuki.  What a tremendous 
vocalist!  Ms. Choi has a tone that is very unique to both this stage and opera singers in 



general.  This, combined with the traditional tone of Rachel Cobb added another effect to 
the scene between Butterfly and Suzuki which was already rife with maternal pain and 
anguish over the situation at hand.  Ms. Cobb delivered an incredible performance as 
Butterfly at the end of this act, taking her own life in reaction to being forced to give up 
her son.  The end of the scene was met with very enthusiastic applause and many shouts 
of "Brava!" 

Overall, the evening was great!  If the performance were held in the banquet hall of the 
local firehouse, it wouldn't be any less great.  But, the beautiful and effective 
surroundings of the Engineer's club and Garret Jacobs Mansion with all of its history and 
glamor, added a completely different element to concert opera which seemed to suggest 
that this is how it was originally intended to be experienced.  The next performance held 
here will be Gounod's, Faust on September 11 and 13.  Judging by the enthusiastic ticket 
sales of the first two performances, these two evenings will likely be sold-out.  As 
president Michael Blair said, "there is an audience for high-caliber opera in Baltimore, 
and the future looks very bright!"  Also, the BCO will be delivering a free performance at 
this year's Artscape entitled, A Tribute to Maria Callas!  So, be sure to check the BCO 
website for further details and performance updates. 

 
	  


